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The University of Iowa Iowa City, Iowa CERTIFICATE OF APPROVAL _____________________________ MASTER'S THESIS ________________ This is to certify that the Master's thesis of Ellen Mary Siebers has been approved by the Examining Committee for the thesis requirement for the Master of Fine Arts degree in Art at the May 2012 graduation. For their limitless love and support. The photographic image and the idea of the catalogue have remained consistent interests of mine throughout my practice; for the past two years the idea of catalog has shifted to the formation artist or single--edition book. The presence of the mediated image and the gestures of construction and arranging these images eventually settle into the form of a painting or a book, as the processes hinge and inform each other.
I will address the paintings and the books in separate sections in this document, as both art forms are essential to my working process.
FOR HAROLD BLOOM --A.R. Ammons I went to the summit and stood in the high nakedness: the wind tore about this way and that in confusion and its speech could not get through to me nor could I address it: still I said as if to the alien in myself I do not speak to the wind now: for having been brought this far by nature I have been brought out of nature and nothing here shows me the image of myself: for the word tree I have been shown a tree and for the word rock I have been shown a rock, for stream, for cloud, for star this place has provided firm implication and answering but where here is the image for longing: so I touched the rocks, their interesting crusts: I flaked the bark of stunt--fir: I looked into space and into the sun And nothing answered my word longing:
goodbye, I said, goodbye, nature so grand and reticent, your tongues are healed up into their own element and as you have shut up you have shut me out: I am as foreign here as if I had landed, a visitor: so I went back down and gathered mud and with my hands made an image for longing:
I took the image to the summit: first I set it here, on the top rock, but it completed nothing: then I set it there among the tiny firs but it would not fit: so I returned to the city and built a house to set the image in and men came into my house and said that is an image for longing and nothing will ever be the same again The imagery is meant to emulate the kind of information gathered in a side--glance.
It is my aim to capture, slow--down and quiet these momentary visceral disconnections. In doing this, I hope to make a contemplative space where the viewer can meditate on a moment that usually passes very quickly. shaped panels in which the exterior edges are beveled at a 45˚ angle. These panels may be flipped to use either side as image surface; each revealing the inherit frame of the birch plywood or, inversely, used to present an invisible edge (as the edges are beveled inward). The side that utilizes the outward beveled edge presents the viewer with a framing device but also works to push the image toward the viewer, while simultaneously reiterating the gesture of carving through material evidence.
The invisible edge speaks toward a purer, unmediated illusion, as the edge relies upon its cast shadows.
THE ARTIST BOOK
The construction of the artist books occurs at the same time as the other works on paint and paper. They work to help me investigate my relationships to photography, mediation and the framing device in a different manner, since the structural parameters of the book are unique. The book also lends itself to a paced and individual experience for the viewer, which I feel is important to provide in conjunction with my other work.
The books utilize photography (both found and my own), mixed drawing media and text. The photographs are often buried within the pages of the books; they are exposed through cut--outs in the paper or are congealed to the page through acrylic gel transfer. The negative space of the paper is often used as a framing device or thought of as a similar flattened space that is found within the paintings.
The books are, ultimately, an opportunity for me to physically enact and perform my relationships with the mediated image; as the images are duplicated, photocopied, applied and obscured.
